The Treasury Singers at  St. Margaret’s, Westminster Abbey    –   18 Nov. 2016   1:10 p.m. 
      Conductor:   William Ormerod;  Organist:  Nathaniel Keiller A.R.C.O.;                                              
      Soprano soloists:  Clare Salters,  Eirian Walsh Atkins. 

     A concert of seasonal, mainly English music to reflect the themes of Remembrance, the Queen’s 
     90th-birthday year, and celebration looking forward to St. Cecilia’s Day.  

~~   Programme   ~~
1.    REMEMBRANCE  – remembering soldiers fallen in battle, past and present, civilians – and ourselves. 
  -  Richard Farrant (c. 1525-1580):  Call to remembrance  – Farrant was organist of St. George’s Chapel,  Windsor and Master of the Children of the Chapel Royal under Elizabeth I.  A gentle setting of Psalm 25, vv.5-6. 
  -  Farrant [attrib.]:  Lord, for thy tender mercy’s sake  – Text adapted from ‘Lydley's Prayers’ (1566) [pub. Henry Bull, 1568, where the text reads [No.174]: “For thy tender mercy sake”].  Quietly understated word-painting similar to the previous piece: rising phrases for entreaty and repentance, and the vocal parts ‘walk in pairs’ (with a perfect heart).  Also attributed to John Hilton the elder (1565–1609); or possibly his son, John Hilton the younger (c. 1599–1657), organist here at St. Margaret’s.  
  -  Henry Purcell  (1659-1695):  Thou knowest, Lord, the secrets of our hearts [2nd setting], Z.58c  –  One of at least two settings of the third ‘Funeral Sentence’ from the Book of Common Prayer.  Written for the funeral in March 1695 of Queen Mary II (married to William of Orange), and again sung at Purcell’s own funeral only eight months later. 
  -  Purcell:  Remember not, Lord, our offences, Z.50 – Another penitential anthem, this one in 5 parts (SSATB), out of the Book of Common Prayer, from the Litany (Cranmer, 1544).  Purcell was organist of the Chapel Royal as well as ‘next door’, at Westminster Abbey, where you can read his epitaph in the North Aisle: “Here lyes Henry Purcell Esq., who left this life and is gone to that blessed place where only  his harmony can be exceeded.” 
  -  Cyril Rootham  (1875-1938):  Strew on her roses, four-part song, Op.5 No.1  – A madrigalian setting of ‘Requiescat’ by Matthew Arnold (1822-1888), conveying love and peace (‘roses’) rather than grief and regret (‘yew’), and a cheerful front concealing pain.  Supremely versatile, Rootham was a pupil of Parry, Stanford and Walter Parratt at the Royal College of Music, and was a Fellow and director of music (and organist for 37 years) at St. John’s College, Cambridge.
  -  Dobri Hristov  (1875-1941):  Remember us, dear Lord  [arr. John Howie, tr. John Sullivan] – A foremost Bulgarian composer, mainly of church and educational music, who studied in Prague under Dvořák and Josef Suk. His portrait adorned the old (1993) Bulgarian 500 leva banknote [then worth around £0.20]. The famous Bulgarian bass Boris Christoff may have been distantly related.  The text is taken from the penitent malefactor’s words to Jesus on the cross (Luke 23:42), and Jesus’s first two Beatitudes and subsequent exhortation from the Sermon on the Mount (Matthew 5:3-4,12).   Soprano soloist:  Clare Salters. 

2.   ROYAL BIRTHDAY CELEBRATION – all four pieces here were performed at the Queen’s Coronation in 1953. 
  -  John Redford  (c.1500-1547) [attrib.]:  Rejoice in the Lord alway  – A mysterious masterpiece for Advent use derived only from the manuscript Mulliner Book for keyboard, compiled c.1545-50, in the British Library, which gives no composer and no words but the title.  This leads to Philippians 4:4-7, the Epistle for the fourth Sunday in Advent in 	the Book of Common Prayer of 1549 (after Redford’s death), whose words fit the vocal lines perfectly.  Redford wrote 	the piece preceding this one in the Mulliner Book, but the style of this anonymous anthem is much more akin to that of the following item we hear, by his near contemporary Tallis – who wrote the next piece in the Mulliner Book. 
  -  Thomas Tallis  (c.1505-1585):  If ye love me  – Tallis was a Gentleman &/or organist of the Chapel Royal for 42 years under four monarchs, Henry VIII to Elizabeth, from 1543 to his death.  A devout Roman Catholic, he avoided charges of heresy or recusancy when Protestantism had the upper hand, and composed for both Anglican and Catholic use. This early setting of John 14:15-17 was produced under Edward VI.   On Tallis’s death  his pupil and business partner  William Byrd wrote a  5-part elegy Ye sacred muses, with the final line: “Tallis is dead, and Music dies.”      		
  -  William Byrd (c.1540-1583):  Ave verum  [14th-C. Eucharistic hymn, attrib. Pope Innocent VI]  – Tallis and Byrd were granted a joint music-publishing  monopoly by Elizabeth, which continued for 10 years after Tallis’s death – indeed with Byrd and his Elizabethan madrigalist pupils, Music had something of a resurrection. This famous Latin motet (from Byrd’s Gradualia, Lib.I, pub.1607) reflects the Catholic faith to which he apparently converted, against the trend of 	the times: he was doubtless protected from persecution (though excommunicated in 1598) by friends in high places.  Tallis and Byrd are commemorated together with their contemporary musician and theologian John Merbecke (c. 1510 - c. 1585) with a feast day in the U.S.A. Episcopal Church (though not in the Church of England) on 21 November. 
  -  Ralph Vaughan Williams  (1872-1958):  O taste and see  – Contemporary with Rootham (though longer-lived) and with a parallel career:  RCM under Parratt, Parry and Stanford, and Trinity College, Cambridge.  ‘RVW’ also studied with Ravel in Paris, though is known for his very ‘English’ symphonies and hymn and folksong arrangements.  This short 	setting of Psalm 34 v.8 was written specially for the Coronation.   Soprano soloist:  Eirian Walsh Atkins.  

3.  St. CECILIA’S DAY (22 Nov.) – no pieces specific to St. Cecilia here, though she is the patron saint of music! 
[bookmark: _GoBack]  -  Rootham:  Love and laughter, four-part song, Op.5 No.2  –  A ‘classical pastoral’ poem by Arthur Gray Butler (1831–1909), the ‘founding father’ of Haileybury School.  This is the other item in Rootham’s Opus 5, dedicated to the Bristol Madrigal Society, which his father Daniel conducted for 50 years.  Cyril himself conducted the Cambridge University Musical Society for 24 years.  Just a taste of a prolific and unjustly neglected composer  (check out www.rootham.org !). 
  -  Sir Sterndale Bennett (1816-1875):  Abide with me [from The Woman of Samaria, sacred cantata Op.44]  – The child prodigy W.S. Bennett dropped his first Christian name (William) and went by his second.  Admired by his 	friends Mendelssohn and Schumann, Professor of Music at Cambridge University and Director of the Royal Academy of Music, he is buried near Purcell in Westminster Abbey.  We celebrate his bicentenary year with this gem, setting the same words (by H.F. Lyte) as does the familiar hymn tune by W.H. Monk. 		 
  -  Sir Arthur Sullivan  (1845-1900):  The long day closes, part song arr.SATB  –  Another child prodigy, Sullivan was ’first boy’ of the Chapel Royal and a piano pupil of Bennett at the R.A.M.;  he died on St. Cecilia’s Day and was buried in St. Paul’s Cathedral.  This emotional ‘glee’ (originally for men’s voices), with words by H.F. Chorley (1868), reflects a life well lived extinguished in death.  There is a bust of Sullivan (with a quote from W.S. Gilbert’s The Yeomen of the Guard) in Victoria Embankment Gardens.  
~~   The  Treasury Singers   ~~ 
Soprano: Sheila Barker,  Caroline Borg,  Isobel Clarke,  Sara Dobson,  Debbie Edwards,  Stephanie Post,  Penny Russell,  Clare Salters,  Eirian Walsh Atkins,  Christine Wilson.  
Alto:  Jane Knight,  Jean Seglow,  Judith Simpson,  Cicely Taylor,  Victoria Ware,  Priscilla Wingate-Saul.  
Tenor:  James Curry-Chapman,  Ed Davison,  Conal O’Hare,  Michael Richardson,   Jonathan Williams.   
Bass:  Mike Lock,  Neil Pirie,  Peter Rowe,  Steve Tatler,  Neville Trout. 

Our next concerts:-   
-  On Thurs. 15 Dec. 2016 at The Supreme Court, Parliament Square, London SW1P 3BD  [together with their in-house choir, the ‘Can’t Sing Choir’]  –  Christmas carols:  free, with collection in aid of Crisis.  
-  7th July 2017 –  the Treasury Singers’ 70th Anniversary concert.  Details to be announced.
~~     ~     ~~ 

We are grateful to the Dean and Chapter of Westminster Abbey and to the Vergers of St. Margaret’s
for the use of  St.Margaret’s, Westminster Abbey  for this performance.

There will be a retiring collection (at exit doors) for the benefit and work of St. Margaret’s. 
